
 
 

 
 

  
 

 
 
 
 

FRIDAY, September 18, 2009, C27 
ROBERTA SMITH Art in Review 
 
 

Joanne Greenbaum 
“Hollywood Squares” 
 

Joanne Greenbaum’s new paintings are nicely abrasive, 
inharmonious in color and, generally speaking, a little 
nuts. They make the eyes spin. Despite the show’s title — 
“Hollywood Squares” — most of these untitled canvases 
are compositionally askew, often dominated by jigsawed, 
pinwheeling spirals that unravel as they turn in on 
themselves, as if one shade were battling another for 
supremacy. This is especially true in a painting 
dominated by a scrum of blue-green and black, with 
competing incursions of red and yellow at the edges. In 
another painting a pink hurricanelike vortex pushes into 
a black field, bearing down on an infrastructure of 
orange, green and black that oozes with blue scribbles. 
 
The best works here emphasize dark tones, if not black, 
and the weight of the color works well against the 
thinness of the paint. There’s a grinding energy to the 
surfaces; they suggest a graffiti artist or a child with 
crayons who has been working in one place too long. 
What was supposed to be once-over-lightly becomes 
charged and impacted, pushing into the vicinity of 
painting without succumbing to the medium’s usual 
seductiveness. 
 
Ms. Greenbaum has become less tolerant of the bare 
white canvas that tended to make her paintings resemble 
large colorful drawings. These new works are something 
else. ROBERTA SMITH 
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Issue of September 23-29, 2009 

 

 

 JOANNE GREENBAUM 

 

This exuberant show of big abstract paintings borrows its title from television—

“Hollywood Squares”—and it’s as unabashedly entertaining as it is 

accomplished. The colorful canvases layer oil and acrylic, opaque brushwork 

and water-thin drips, hard edges and nervous lines, erasure and accumulation. 

In the process, they throw down the gauntlet to digital technology—it’s hard to 

conceive of an imaging program with more versatility than Greenbaum’s hand. 

What ensues is a game show of sorts, a quiz about painting, from Matisse to 

Mondrian to Morris Louis, in which the answer is always “all of the above.” 

Through Oct. 31. (D’Amelio Terras, 525 W. 22nd St. 212-352-9460.) 



 
 
 
 
  

 
 


