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POLLY APFELBAUM  Apfelbaum’s signature dyed fabric scraps arranged like pools 
of color on the floor riff on everything from Pollock’s horizontally composed paintings to 
minimalist floor sculpture to ornate decorative rugs. Here, however, she limits her palette 
to black-and-white and appropriates the zany, curly-lined drawing style of cartoons. 
Bones, eyes, and a long “garden” of flat white flowers are drawn in simple black outlines. 
Problem is, color is Apfelbaum’s forte, and it’s missing in these anemic works. Plus, the 
concept of cartoons on the floor doesn’t carry much weight compared to deftly and 
simultaneously nodding to Carl Andre and Persian carpets. Through Dec. 23. (D’Amelio 
Terras, 525 W. 22nd St. 212-352-9460.) 
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POLLY APFELBAUM: Cartoon Garden  
November 10 - December 23 2005, D'Amelio Terras 
www.damelioterras.com  
 
fig.: Cartoon Garden, Polly Apfelbaum, 2005, synthetic velvet and 
fabric dye, detail  
 
“Apfelbaum’s work is both painting and sculpture, perhaps photography and 
fashion and formless material process as well. It is all these things –wildly so 
and wildly not so.” Lane Relyea states in What Does Love Have to Do With It  
 
Where does the flower grow? The fallen paintings are on the right place: on 
the floor. The pieces of dyed fabrics and sculptured papers are arranged on 
the floor into large-scale fields. Apfelbaum breaks with painting’s traditional 
territory of wall and canvas.  
 
Apfelbaum explores the graphic quality of drawing. The reduction of her 
mostly colorful work to black and white for this exhibition centres the view to 
the composition (figural/geometric) and the variation of the line. The sheets 
of paper are sculptured into a rectangel and supports in this way the drawing 
- sculpture supports the medium!  
 
 
 


